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Chapter 2~— @uick and Easy Chord Construction for Impatient People

Wiad—ﬁvilding_ Fractice

Chap‘f‘er 3~— The M?)'or Scale

TonIC 2 3 4 5 6 7 8) bs/#s
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Tonic 2
F#
Gh
C#
Cb

Major Scales & More Major Scales

Of the major scales you just constructed, three pairs should consist of identical notes, enharmonically re-

spelled. These scales are enharmonic. Can you find them?
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Chapter 42— Major Keys ¢ Key $i5,na‘hlre§
Go back to your major scale charts, and using the “number of flats or sharps” columns, fill

in the chart below. Rewrite the scales’ tonics in the order shown. Then fill in all the sharp or
flat notes in each scale. I started it for you:

FLAT ScALES/KEYS SHARP SCALES/KEYS
| Fars  Tonic WhicH Frats Suarps _Tonic WHICH SHARPS
1 ¥ Bb 1 & =
2 2 D A, CH
3 3
4 4
5 5
6 6
7 7

Me)'or Scales from Fewest to Most Accidentals

(/hap‘l'er S~— Diatonic Intervalg

What is the interval between each added sharp?

Then, what is the interval between each added flat?

By what interval does the tonic move as you add sharps?

As you add flats?

Ohap‘f‘er 6~— Chords: Triadg

To finish off the chapter on a good note, try your hand at some triad construction.

C Bb B
Bo

Dm F# D

T?iad—ﬁvilding_ Fractice
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Ghap‘l’&r F~— Diatonic H’armom]

Fill in the qualities—major (M) or minor (m)—of the resulting intervals:

A o o e
Y
y .
[ {an
\\SYJ
Q) |
My
£ &
&)
7
_6_

C Major Scale Harmonized in Distonic: Third ¢ Sixthg

Fill in the quality of the thirds and sixths between the top and bottom voices:

34 5 6 7 8 9 (10
F G A B C D (BE)
RESULTING INTERVALS M3 |
1 2 3 4 5 6 7 (8
D E F G A B (0O
Me)'or Scale: Diatonic Harmonization in Thirdg

Top INSTRUMENT/V OICE

BorToM INSTRUMENT/V OICE

Tor Ins - 1 2 3 4 5 6 7 @®
P INSTRUMENT/V OICE
C D E F G A B (©
RESULTING INTERVALS mb |
3 4 5 6 7 8 9 10
BorTom INSTRUMENT/VOICE (19)
E F G A B C D (B

Ma)'or Scale: Diatonic Harmonization in Sixthg

Diatonic Triadg
Fill in the name of each chord:
)
A g
[ fan) Z
w A~ 4
D)
C
-/,I

Diatonic Triads in the Ke,q of C
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Fill in the name of each diatonic triad:

NAME ToNiCc SUPERTONIC MEDIANT SUBDOMINANT DOMINANT SUBMEDIANT = LEADING TONE
ScALE DEGREE | 1 2 3 4 5 6 7
FirTH “ G A B C D E F
THIRD “ E F G A B C D
RooT | C D E F G A B
CHorD NAME | C

Diatonic Triads in C

What are the diatonic triads in the key of C? & Dm

Major chords are built on which degrees of the major scale?

Minor chords are built on which degrees of the major scale?

A diminished chord is built on which degree of the major scale?

To get the pattern of diatonic triads in all keys, leave out the root names, and write only the chord fype:

Mayor Mminor
[

Given that, rewrite the pattern of diatonic triads for all keys:

[ m

Chapter 12— Minor Scales ¢ Keys

RELATIVE
Major  MINOR 01 2
M 29| E
E Y] B \
Abm Cm
Eb )b |
A
Bm —> - B g
B Diatonic. (Natvral) Minor Chords
Ebm
A Diatonic (Natural) Minor Chords:
C#m "
Bb
Bbm
D
Fm
F#

More Relatives
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Chapter 13— The Circle of Fifths (¢ Fourth)

rewest flst o
ﬂa+ (fowth degree of (;meh j:, Pcc ‘Sharp

the ¢cale) G of the e Ke g
Keqc Z Y

more flatg
(fewer sharps)

more ;harp;

(fewer flats)

The Circle of Fifths (¢ Fourths)
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Chapter 14~— Chords: Fir (& 6t)

Fmaj’ FACE G sus Eb+
Ab7 F+ F#6
Bbm? Db+ Ebm?
F# A+ AM7bS
Dm’b5 D’ E7
Em47 Asus’ F7b5
Gb G°’ F#
A+’ E°7 Dm®

Triad, Seventh, ¢ Sixth Chord Fractice

Chapter 15~— Diatonic Chordg ¢ Functiong

Write the correct names for each diatonic chord in the blank row in the chart and notation example.

~
- o Q

N>

000 0)

CMT

N

A

UALALL

8 «

> 4 O
4 D

NAME ToNic SUPERTONIC MEDIANT SUBDOMINANT DOMINANT SUBMEDIANT LEADING TONE
ScALE DEGREE | 1 2 3 4 5 6 7
SEVENTH B C D E F G A
FirTH G A B C D E F
THIRD E F G A B C D
Roor C D E F G A B
CHoOrD NAME | CMF

Diatonic Seventh Chords

Workbook Exercises from the eBook Ec”lf; Mugic T'h&ow’ for Practical Pcoplo Level 1 ~— Pg_‘r’



